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UNIT : 1 History

1.0

11

1.2

Objectives:

After completing the study of this unit, you will
know about the trends in English Poetry

learn about Neoclassical Poetry

learn about Romantic Poetry

be able to answer the questions on the unit

Introduction:

In this semester you are going to learn English poetry written by William
Wordsworth, P. B. Shelley and John Keats. You can better understand their
poetry against the historical background. This unit, therefore, concentrates
on two important schools of English poetry: Neoclassical and Romantic.

Neoclassical Poetry
Introduction

Neoclassicism is a term that denotes the period in the European literature
during the 17th and 18th century. The term ‘neo’ means ‘new’ while
‘classical’ refers to the Roman and Greek classics. Neoclassical literature
emulated the Greek and Roman styles of writing. One of the most important
features of the neoclassical literature is the imitation of the classics of
ancient Greek and Roman literature. Whereas Renaissance writers merely
derived inspiration from the classics rather than copying the models of the
past, the neoclassical writers strictly adhered to the authority of their
models. The Neoclassical writers like Dryden, Pope, Swift, and Dr.
Johnson believed that excellence and perfection in the literary art have been
attained by the Roman writers of antiquity, and they, therefore, emulated
these models of perfection and excellence.

Neoclassicism was characterized by a conscious effort to practice restraint,
polish and objectivity of Classicism. It was characterized by formal
perfection and by imitation of the past masters. The poets made an attempt
to follow the so-called ‘rules’ laid down by the ancient poets. Correctness
was regarded as the supreme virtue. Spontaneity was replaced by
artificiality. The tone was superficially moralizing.

Neoclassical poetry is the poetry of the town and the fashionable upper
circles of the city of London. Neoclassical poets lacked lyrical intensity but
excelled in satiric poetry. They used Heroic Couplet as the metre of their
poetry with mastery. The Neoclassical poetry was satiric, argumentative
and reflective. The language and diction of this poetry is highly artificial.

Literature in English from
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al movement was derived from both classical
odels. Boileau's L'Art Poetique (1674) and
(1711) both provide us critical staten

movement embodied a group of
e — ideals of order, logic, ac
and so on. It encouraged the a
d themes of Greek or Roman
from the Restoration in |

fn English from The English Neoclassic
4 contemporary French m
“Essay on Criticism”
neoclassical principles The
toward art and human existenc
correctness, restraint, decorum,
imitate or reproduce the structures an
Neoclassicism dominated Englisb literature

until the end of the eighteenth century’
sicism represented a reaction agai

hol

To a certain extent, Neoclas 1
Renaissance view of man as being fundamentally good and posse:
an infinite potential for spuritual and ntellectual gJ’Dw‘lh Neo
theorists, by contrast, saw man as an imperfect being, mhmy
whose potential was limited. The neoclassical literature ansldm .
Alarge number of satires and

limited being, having limited power. : d
the period attack the man for his pride and advise him to remain
with his limited power ©
remains a being of limited means an
imagination, invention, experimentation,
theorists, however, enphasized order and reaso
and religiow , polical, and philosop
maintained that man himself was the most appropriate subject of
saw art itself as essentially pragmatic, valuable because it was
useful — and as something which was properly intellectual

emotional. Hence they gave importance to proper subject m 4
made an attempt to subordinate detail
in their work concepts like symme!

g

d power. The Renaissance empha

and mystcism. The ne he Al

ugustan Age took its name from the Roman Emperor Augustus,

try, proportion, unity, harm o1

Poctry saw the be;
one of'

) 0;; x populpmo::lfnmu of poetry, preferred by the poets and the listeners.

B s becamA ne the new means for exchanging ideas. The

e ydr;-ly.mc and s{ﬁn’ul. in which, John Dryden reigned

3 er divided poetry into three heads, that of fables, political

f knowledge. Thus man in neoclassical :
hness, or philosophy in these poems.

n, restraint, common ‘whose monarchy brou, - ’ :
ol coni i dnmuxum}: ﬂlmlhqmmemdmd?ohuulmvummmn
flouri gn, that epic writers such as Ovid, Horace, Virgil, etc.

contributors to this era. Dryden's attempts at satiric verse were highly

s to an overall design. They noteworthy contributions.
era mde its way into the literary world by stepping out of the shadows
found 1ati

and mythol
3 gy and curb the intense use of imagination.
ginning of rhyme schemes. The iambic pentameter was

and doctrinal poems. You will not find any spiritual bias, moral

such as Pope, Dryden, Daniel Defoe, Swift, and Addison were the

by many generations. This era was also called the Age of Pope due

phase covers the Restoration Age
was liberal and moderate. John Dryden was the leading figure
The second phase covers the first six or seven decades of the
where neoclassical writing becomes more and more narrow,
stringent. Pope, Addison and Dr Johnson were the prominent
phase. Matthew Amold called the Neoclassical Age as ‘our exc

Th N Jassical period” in England spans the 140 years or so rmlselsr. . during this

¢ ‘Neoclassical period’ in Englan : ! ra forth the Gothic school of li =00 (I8

Restoration of Charles II in 1660. It is divided into two phases. eason, and intellect w:re e :m‘n s 1 of bfm' - Qualities like balance,
from 1660 to 1700 where neo the Age of Sensibility. ocus of this era. Hence, this age s also

instead of enlarging upon what it may be. Neoclassic Ppoets enhanced

\‘ ‘mpoe!ry: 1s not emoﬁ@; the flights of imagination that
=4 mantic poetry are missing — as is the exquisitely expressed
e neoclassicists wanted to be realistic and rational, to “nail” life

10n of the world by incorporating references to writings of ancients

Classical Age as the epithet “Classical’ refers to creative
outstanding works of the highest merit The writers of this peri
that the works of the writers of Classical Antiquity (Latin writers) pi
the best models and ultimate standards of literary taste. The p
classicism is best expressed by Pope in his poetry. Lastly, th

2 History named as a Pseudo-Classical or Neoclassical Age because classicis

indispensable cighteenth century’. The Neoclassical Age is kn b ph el
various names. Firstly, it is called the Restoration Age bec . i braced by ancients.
Charles II was restored to the throne of England. Secondly, it is
Augustan Age because the writers of the period believed that of Neoclassical Poetry
the golden age of English literature like the age of Emperor Augu Gty
period was the golden age of Latin lterature. Thirdly, it is also i to Reasan
is one of the most imp h istics of 5

. Neoclassical poets viewed reason as the main source of learning,

the renaissance style of
 Tenaissa poetry. It was the product of i
lm! umgmnl;on. Neoclassical poetry is a sixl:mhl:cd,of?:‘n'g::-:ﬁ
type of poetry. In romantic poetry, sentiments play a vital role

ge and inspiration for their poetry. Neoclassical poetry revolted

g of poetry, while in neoclassical poetry, reason and intellect are

period is di i Chioo Literanwre in Englis
o u‘_d:;m'_ ﬁ";‘;‘:‘ classicism of ancient e and Rome. The  Li in h from
o period inspiration or emotion that differentiates true
After eadin, ing Charl, monarc!
M’p:eo:ehmmgofhn.g es 1, the hy was 'restored’, and so
wotbsuchi? € name Lomﬂmuon‘ A new era had dawned with epic
gy I"wlﬂdlum st and Areopagitica by Milton. It also saw a new
Mfemdnefu con edy and wisdom, with works such as The Country
it grim’s Progress respectively. Writers of this age, Dryden
. epduvoumd to use sublime, grand and lmprtssi;e style,
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¢ dge and
dominant elements. Such Romantic poets as Colencg

te thoroughly at the imp! s
x‘;hz‘i)se :Z reason to compose poetry. The neoz::ss::girppoewy.
imagination, emotion and feelings, while composing

Use of Scholarly Allusions

The neoclassical poets always m:
highl! educated @ s
e el ] lassical literature. They tried

_versed with biblical and ¢! .
N h allusions t0 their readers effectively and e:

e mmugfu 11 to classic
why, we find plentiful a usions ML

;'s[omt):,r. They aimed at writing in the manner of their t:lI\xalssn:;ld '

atthe following lines taken from Rape of the Lock by Alexander

Safe past the Gnome thro' this fantastic band,
A branch of healing Spleenwort in his hand.
(Rape of the Lock, CantoIV)

Here, Pope is referring to Vi
gangland safely just because O
tree.

rgil's Aenei ¢
{ having Spleenwort, 8 magical

Didacticism
The Neoclassical poets rebelled against the poetry of the R
Period which valued spontaneity and exuberance. The neocl
laid stress significantly on the didactic purpose of poetry. They
concerned with freeing m:
of the neoclassical poetry is rep!
atthe following lines taken from

Vice is a monster of so frightful mien,
As to be hated needs but to be seen;
Yet seen too oft, familiar with her face,
We first endure, then pity, then embrace.

Alexander Pope’s poemAn

Realism

The neoclassical poetry is genuinely realistic. The neocl
unlike the romantic poets who succeeded them, were not i

exploring the world of i 1

They were basi ealis
presented the true picture of their society. They would like to stu
realities of life. They were keen observers and presented
experienced in their poetry. These poets were not escapists like
poets, who ignored the harsh realities of life and tried to es )
with the help of imagination. The Neoclassical poets were m
and practically lived in the midst of people. They avoided

ulsco{mclnmagmanon.'n;ey i

ade use of scholarly allusions |
nd knew a lot of subje

alwriters i.c., Virgil, He

4, wherein the Acneas y

ankind from the troubles oflife. That is wh
lete with didacticism to a great exte

r md}: ghts and idealism in their poetry. The poetry written by
i ope has many examples of realism. Look at the following

When I consider Life, ‘tis all a cheat;

Yet, fooled with hope, men favour the deceit;
Trust on, and think to-morrow will repay:
To-morrow's falser than the former day;
Lies worse; and while it says, we shall be blest
With some new joys, cuts off what we possesst.
(Aurang Zeb by John Dryden)

nce to Classical Rules

h poets were undoub great admirers of classical poetry.
The would try to revive Classicism in their poetry by following each and

very mod oflhcpm'll'heirhighenwncmwnmldherelolhecl.uliul
l.nd employ thun in their poetry as much as possible. That is the
on; the neoclassical poetry is also labeled as Pseudo Classical Poetry.
y had great respect for the classical rules. Look at the following
xample from Pope’s poetry:
1 Those RULES of old discovered, not devised,

Are Nature still, but Nature Methodized;
Nature, like Liberty, is but restrained

By the same Laws which first herself ordained.

(Essay on Criticism by Alexander Pope)

'se of He:

Couplet

J neoclmic'al poets preferred the use of Heroic Couplet as a verse
The neoclassical poets were primarily responsible for their
use of heroic couplets in their poetry. They were the champions
couplet. The neoclassical poets had mastery in handling the form
1O ootfpletDrydennndPopebothhndexcellenleommmdonvhc
‘ofhemc.wuplet. They are considered as the real masters of heroic
e Whu is mf’" important about these two poets is that they corrected
nade it A?ohxhed medium of poetic expression. It is said that Dryden
e almost thirty thousand heroic couplets. His poems like Absalam and
top :MuﬂecnoemdneMedAllreallinheroiceouplm.lmkn
ollowing example:
Good nature and good sense must ever join;
To err is human, to forgive, divine.
y on Criticism by Alexander Pope)

Literature in English from
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The Neoclassical Poets:

John Dryden (1631-1700) was a poet, playwright, and translator. He wrote
Heroique Smnu's on the death of Cromwell. He praised the restoration of
the king with As_tnen Redux and To His Sacred Majesty. He wrote a long
poet Annus MJ_rubllis in quatrains. He became poet laureate in 1668.
Dryden wrgle his play All for Love in blank verse. His Absalom and
hitophel is a great piece of satire. He also wrote several Pindaric odes.

nder Pope (1688-1744) was a great poet and translator. When he was

Lack of Passionate Lyricism

Romantic poetry is popular ford its llyn::L&u;J (l)tg',‘h“;h;l: :c'i::sial
lacking in lyrical features ue to « 2

;:assl(:‘:?eclmgs and emotions. They looked u;, :hr: z::'l:: ;vuh

suspicion. Thatis the reason; very fc\;z:n:lsay pop5 m,g,mu'nnx~

_ They didn’t gIv¢

o ity {ellecmxl aspects of poetry. Look at the

example: he wrote ‘Pastorals’. He is fz fe
. Hiohness' dog at Kew; 3 . famous for his poems such as Essay on
I am His "’f " ot icism, The Rape of the Lock, etc. He translated Homers Iliad in heroic
Pray tell me, sir; whose dog are ) . ¢ ouplets. He also translated Homer’s Odyssey. He wrote Dunciad, a satire
(Engraved on the Collar of a Dog Which I Gave to His Royal  Dullness. An Essay on Man is a moral and philosophical poem. An
T I end) e to Dr. Arbuthnot is one of Pope’s most brilliant pieces of irony and
exan P ective. With the rise of romantic poetry, Pope’s poetry was seen as

ficial,

Objectivity Samuel Johnson (1709-84) was one of the most eminent literary figures

e day. He be_gln his literary career by publishing his poem London in
3 He d to Gentl s Mi ine essays, poems, Latin
biographies, and Parliamentary Debates. In 1749 he published The
of Human Wishes. He also wrote tragedy Irene. He is famous for his
Rambler and his Dictionary. In 1759 appeared las, Prince of
inia. Boswell wrote his biography.

Objectivity is one more important fcalufc of Feoclasslca‘i‘ p
poets were completely against sub)ccu\'/ny in ppeu-y, ey el
hard to write objective poetry- They IVO.lde giving vent to
rather they concentrated upon the miseries, h&l’d‘shlp‘s and pro
people around them. That is why; we find very little informats
lives of neoclassical poets in their poetry.

Poetic Diction ! ‘our Progress:
The term *poetic diction’ is used to refer to the kind of choice of s e the correct alternative.
neoclassical poets made for their poetry. In romantic poetry, t Ty T B ] o st

flexible and easy to use, while in the neoclassical poetry, i.t : ;
concrete and rigid. The neoclassical poets were fond of using f@uc b) Classical
language for poetry. They thought that there should be ad DR

between the language of prose and poetry. That is why; they The O At st il

on the specific style for poetry. They believed that decorum, i ; gus e gol age of
and mannerism are the vital elements of poetry. Al;xandcr Po
conscious about the language of his poetry. He says in Essay on

Expression is the dress of thought, and still
Appears more decent as more suitable.

Latin b) Sanskrit

©) Greek d) English
Neoclassical poets were highly

a) radical b) progressive

c) conservative d) none of the above

Is like a clown in regal purple dress'd . )
For diffrent styles with diff"rent subjects sort, 3 eoclassical poets viewed man as a -—-—-—- being.
a) great b) ordinary

As sev'ral garbs with country, town, and court.
5 i ©)limited
(Essay on Criticism by Alexander Pope)

A vile Conceit in pompous words express'd

d) common
The Neoclassical poetry was the product of —-------—--——-.
‘ 4 a) imagination b) intellect

i <) isi
Many great poets such as John Dryden, Alexander Pope and Dr. i 2y
Johnson are called as Neoclassical poets. :

Literature in English from
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rom the publication of Lyrical Ballads of Wordsworth and Coleridge to the

/ph rase/sentence:
rst publication of Tennyson's poem. The word ‘Romantic' stands for the

B) Answerinone word (Englandin 16607
yneoLELE .

1 Whowasrestoredto he " dusetorefert© the Neoclassical olt made by Wordsworth and Coleridge against the classical standards of

2. Whatexpression does Amol “|‘ i Age of Reason. Between 1770 and 1850 the intellectual life of England

oo oetry into three heacs to be dominated by the romantic mood. The doctrine it represented

. Who“"d‘:dp, Zm“‘h.chpmscnu(hc;’”"“"l‘s"f“ml the literary and artistic work it produced come to be known as

4. MentionPope’sP d by the neoclassical poets. icism. Basically, icism was a reaction to the neoclassical age

5 Mention the verse form widely used 0Y : e of Reason, the age of Newton and Locke in England, Leibmiz and the

lopedists on the conti R revival took place at the end of

Remember: 3 IB:lh century. It was in part a reaction against the structures and

1.2.2 Terms to Rem! {linesofiambic pentametre ormality of the neoclassical school of poetry. This reaction is broadly

. Heroic couplet: apair of thyme! 10! flected in the poetry wrilten by such predecessors of the Romantics as

i decorum comectmess y, Collins lnd Blake. The world was ripe for a great rebirth of hm

forming o the past iril : ppeared as an ive way of viewing man and his

.« conservatism : conforming lationship to his environment. The great guiding principle of the romantic

. Antiquity * ancient imes was reinvigorated humanism, which was greater than any since

3o sastificial aissance. It bestowed individualism and Freedom of action. In the

% ‘Pseudo; tical sphere it brought the end of privilege and substituted

ionalism and ion of the franchise. In the world of arts it

13 Romantic Poetry brought freedom from the restraint of the long established rules and the

pression of temp The ic revival was primarily

Introduction 7 he period from 1774 for freedom of expression in literature. The poets tuned to

oetry spans the P! es and expressed frankly their personal experiences. Wordsworth,

Romanticism in English p
covers the last twenty-two y

ears of the rymgngggG}c;;rg;hﬂ: = 0 Scott, Byron, Shelley and Keats are the chief romantic poets. All
George 1V (1820-30) and William IV (B30 L) s e f them have shown a deep and abiding interest in nature. Wordsworth
rebelled against the neoclassical poets Romanhclsdmu: . N out to be the champion of the poor and the downtrodden. His
the changed movement. Itis 3 tendency of the mind L2 can attitude was inspired by the French Revolution. Shelley spoke
kinds of rules while at the same time 1t prefers the flights ‘_’f o cploi and tyranny. R icism was iated with the cult
the one hand it opposed classicism and on the other, realismIf§ ¢ common man, the cult of the poor and the cult of the democracy. The
spirit of enquiry, the spirit of curtosity, the love of adventurciiiy tings of Jean-Jacques Rousseau (1712-78) taught that in olden days men
past, the love of the beauty, the love ofindividualism ond g ! free and equal and they had been enslaved by society and human
Tove of humanism. The romantics were humanitarian in their out . The old and traditional institutions were to be shattered.
felt sympathy for the poor and the underprivileged. the father of the French Revolution is considered as the father of
Romanticism in English poetry generally covers the period fra anticism as well. In l‘{61 !Ie published two books Contract Social and
1832. It broadly emerged as a literary and philosophical cult They caused sensation in the whole of Europe. These two books of
scenario. The terms Classicism and Romanticism are often pr w attacked society and state.

opposition to each other. Romantcism was @ movement Wi ticism comes from the word 'Romance’. Romance in turn comes
Germany in the seventeen nineties. There was one more mo' Latin Adverb Romanice’ which means in 'the Roman manner’. The
began in France in 1801. In any case each of these so-called Ro gy of the word “Romance” goes back to the Roman Empire (3rd
was a highly complex and usually in exceedingly unstable in ry B.C. to the 15th century). The word romantic appeared first in the
compound. Mr. Edmund Gosse described J oseph Warton’s tury. The word romantic at the time simply meant the old romances.
“The Enthusiast’ written in 1740 as the first manifestation o d suffered some deterioration during the classical age. It came (o
revolt against the classical attitude which had been sovere hing false, fictiti imaginary and i Bk with the
European literature for nearly a century. It was Germany that su ic revival of the early 19th century the word came to gain
new impulse and indeed the philosophical doctrine that made Roi nc

conscious of its aspirations. dR icism has been und| d in different ways by different
The English Romantic , though more Ab bie says about R icism: “It is the ion of the
and parcel of it. In England its highest peak was from 1798 to 1 is the dissolution of form, it is the individual fighting against

Literature in English from
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<" Abercrombie taky
Literature in English from tradition, and itis & hundred snd "m;f:::‘i:m from outer
a ‘ . .
1550 t0 1832~ 11 attitude of mind. To him, e‘r“ ™ Ltis the journey into the o te: Luerotws o Engliah from
ner experenc i tru ITe ( n duali 1551 =
‘“"f‘"mlc O:J:alcm This definition rxr‘“m}: ih,:a“:v can 7 ualism allowed the poets freedom to choose their own forms and N
s 0—w“Thpe romantics take 1t for granted .[, af o Hertordl ir own subject matter. They were not bound to abide by the set rules and
tEper s i tration on 1nner life. Another scholar beric of the previous age. They were not to conform to any set pattern.
{hrou zh concen! naginative sensibility™. A e the form chosen happened to be the same, the treatment was often

development of Ir
mented upon
eal from particu
sharpened sensibili

“an extraordinary
critic C.M. Bowra com
achieveaworld of the 1d:
“it is an expression of

the peculiar R“omannc | nt. Therefore we witness endless variety in romantic poetry.
Jar actuality”. For pror deﬁngd poetry as ‘a spontaneous overflow of powerful
ty and heighten 3s’. He d poetry with self-expression. They typical poem

arefe to the poet, his lity. For le, Word: ’s

feelings et owes to the Rensissance. ThE dils” begins with areference to the being of the poet:

The Romantic Move! ) nded the glory and . Iwandered lonely as a cloud

prosperity of Romantic poetry remt R tic M f

Renaissance period. Whenever e smda‘ 131‘: lcr.::tﬂl: ;{e ) ts begins his “Ode on Grecian Urn'” with a reference to his condition:
vi s tha

historical literary movement, e Wncs My heart aches and the drowsy numbness pains my sense.

there 1s just a vague longing for
h might have permitted him to v ( 3
In Coleridge there is more of medievalism than Hell?m . .
Shelley were drawn more strongly to the sensuous or Philo
:)f Hellenic culture. Romantic poetry is pgpularly knc?wx:‘ i
on sensuousness, on imagination and passion, on inspiration, 0
element and on the desire to escape Old aristocratic pqeu-y s
per classes. The Romantic poets |

its features. In Wordsworth
religion of the Greeks whicl

on has played a very important role in the process of poetic
'ofthe" ics. They idered imagination as superior to
. They preferred the full play of imagination to the adherence to
3 Agl_uw of imagination can make the things from the common

for the amusement of the up P = =

ibi f the people by rebelling against u?e authori g _ 50
sms‘lblmy lo chool :f gcn'y This liberation took various f pears to be uncommon. The Romantic pocts made the pictures in
peoclassical Sclioo, 00 : orary poctry different from their originals in nature or life.

felt emotions was re-established. There v
in these emotions from love of nature to love of frecfioFm
to all poets is their love of emotional life. In fact their life is
than that of the so-called classicists of the eighteenth cen
balanced because they paid more attention to philosophy, to i
they also attended the emotional aspect of life. However, We : itarian outlook: -

other Romantic poets did away with survivals of a phraseol O e reptaceit by s s ks
considered especially appropriate for poetry. 'l'he st ism of the Romantic poetis the developmemoflov; s of the
culture took the form of a struggle against old religious 1deas. on in their poetry. el e ordma‘ry
the most militant of the fighters and he often took d:e. en and even for lower classes. The Romantic Ml pathy
materialism. Byron was sceptic. Keats tried to think out an to the liberation of human mind un;i spirit from the meVer?::t
salvation for humanity. Coleridge was friendly with an ath ns of the18th Century. The intellectual heroic couplet w h:':‘h of the
extremely tolerant in religious matters. As the Romantic poet f the neoclassical period was replaced by the emotional lyric i;v'e;:
in isolation and was also disgusted with his social surround period. Thus poctry became more and more impassioned and
strong tendency to idealize things.

The Romantic poets were good patriots even though the gove
day persecuted them in various ways. They combined their p

and imagination which had been suppressed during the age of

to express deeply
and Pope were let loose and were allowed to play their part in the

4
in Natural and the Simple Life:-

a sense of lism and supported the independ e under wh
pauil i seau whose influence the Romantic poets tumed to
!!Ie lives of the lowly. The poetry of the 18th Century was
with clubs and coffee houses and the city life. In the Romantic
TheCh isticsof the R e m: was mnslemd from town to country life and from the
10 History The most important features of Romantic poetry are as follo mas it ud(;:s R e ey ity
mantics discarded the glamour of an artificial life and tured to

History
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i)

The Romantic Poets:

¢ same reason: a8 bgm.
an's orderly creats

the

oy than ™ n', ‘Lucy Gray’, ‘The Reverie of Poor Susan’, ‘The Rainbow’, ‘The

“To the Cuckoo’, ‘The Solitary Reaper’, ‘Dion’, ‘Ode to Duty”,
on Intimation of Immortality’, ‘Lines Written in March’, ‘Lines
n in Early Spring’, ‘Milton Thou Shouldst be Living at this Hour",
es Upon Westminster Bridge’, ‘Lines Written near Tintern Abbey’,

em for
\J aled to ther”
narure. Nature 8ppe < disarT

"ind
mystery of the universe 1N

stand the Exotici-

Interestin the Pa: <cape to the middle

¢ the Romantic poets Jiked to € ‘,:‘{‘hc materialistic Old Cumberland Beggar’, 'Resolution and Independence’, etc. For
Some of “:-.nm squalor and ughness cdieval ages, wh ord nature provided not only pleasure but pleasure ‘recollected in
avoid the tyranny. especially the o than the sordi uility’. Next to nature, Wordsworth favoured man in his natural habitat

v ast, espe _
dT:Ky I:I;:;t:’n:l:cs‘:mg and more cguung
cl;lﬂususm for the middle ageS ,snn‘sm
l:l:: one hand and the intellectual s¢ L:u
and legends of the middle agcsfp‘.t\‘r::“
and Keats made copious use 0 had‘mmplc
form which the neoclassical poets

the shepherd, the huntsman, the leech gatherer and not man changed

his natural self by outside influences such as those of rank and

licated society. As mentioned earlier, he wrote his Lyrical Ballads

me other poems in a selection of language really used by men.

el Taylor Colerldge (1772-1834): was a man of varied interests. He
the sup | as psychic ph and to him it was a symbol

of life. His early poetry is often full of false rhetonic like the

ed the emotional sense o
¢ of curiosity on the

sterious and the supernllurll:- lar early l@ﬂs of Wordsworth and Shelley. Hc was fiecply

Loveofthe my Romantic poctry Was an €x u d by medieval folklore and legend. Dream quality, imaginative
Another important feature of 1L:hcsuang¢ and the vegua 00 er, humanitarianism, music, of nature, narrative skill,
mysterious and the superaturs’, mess mysticism in it. Wh ity of diction are other distinctive features of Coleridge’s poetry.
the poems of Wordsworth, we W1 <+ supernatural clemer Khan’,’Christabel’, ‘The Rime of Ancient Mariner’, ‘Frost at
ne acros ", ‘An ode’, ‘Love’, ‘Youth and Age’ are some of his famous

dge, we com .

ﬂl?s 'ofgui:l;nn:mrc the spirit of love. Keats presented

S in everything. A sensé of wonder ax?d mystery

beauty Poetry. This gave Romantic poetry 1ts ‘sm
Romantic y g o

d eerie
and mystery, uncanny and e eling. TN
xc::rcrr' ‘Chr{s!abcl'. *Kubla Khan and ‘Dejection: An (

known poems of Colendge of this type. He took natural subj
them in such a romantic manner that they looked so wonder

“The Ancient Mariner’, Coleridge handles the supernatural
it with even greater subtlety than in ‘Christabel’.
ter Scott (1771-1882) was a poet and novelist. He was a great lover
he old songs. He came into contact with the rural people and gained
of their ways of life. He began his literary career as a translator
romances and ballads. ‘The Lady of the Last Minstrel’ (1805)
the old border scenes and incidents. ‘Marmion’ (1808) is a tale of
and flight. ‘The Lady of the Lake’ (1819) narrates the love-
; Ellen who is being loved by three persons. The poem depicts the
‘ ; RO life of Scotland. Like his novels, his poems are all set either in the
The poets of this period fall m_t: 1¥0 ﬁ:;\;ﬁh:;) '(l;e;ll:er , le Ages or some other period of Scottish history. Scott was attracted by
are Wordsworth, Scott, Coleridge an L mantic trend in German literature.

d Keats .

Byron, Shelleyan' R —— the groail t!uy (1774-1843) is one of}hree Lake poets ofEng!mi the

William Wordsworth ( +sed the deepest aspiratily 0 o being Wordsworth and Coleridge. He was born in Bristol and

history of Enghs}l; poc“}’.‘i}cl; ;ﬁ;lf 25 2 reformer of 3 E it Oxford. He especially wrote ballads. His ballads are comic and

Romanticism. He regar X X Besides ballads, he produced a large number of epics like
the second edition of the Lyrical Ballads, he e 2o A 3 RS

:::f::cpcle? of lelosmaxmc poetry. Though Wordsworth wrote , “The Curse of Kehama’ and ‘Don Roderick’. IS‘oulthe?'.l?;kgd

i : on of the elder R ics. His geni ; 2
over fifty years, his real great work, as Amold rightly says, S L s genius was bookish.
within the first ten years, between 1798 and 1808. Amold orge Gordon) Byron (1788-1824) produced several volumes of

ordsw i im i nsisting mostly of satire, narrative poems and lyrics. He produced a

Jassification in the Poems of Wordsworth edited by him in n ) y c

mfr;fmns,ss of lyrics, lyrical ballads, odes, sonnets, of poctic tales in the manner of Scott. They are known as ‘The

reflective poems. Wordsworth is known as the greatest po U ‘(1813). TheBnt!c'ofAbydos'(lle), “Lara’ (1814), ‘The Siege of

has the unique power to render in words not only the visible e (1815‘1 ?'\lfd ‘Pm;l;ﬂd- Somf .of these verse mlc's are mﬂ_\u{ in

but also what is neither visible nor audible. Throughout his 4 W“" Lislon o1 gment” in l:c;"ly to Southey’s a@k on him.

et of nature to humanity. He used language used! ote *Child Harold’s Pilgrimage’, “The Prisoner of Chillon’, ‘Don

- ::eu:n }:JZXE;:I;;oem His important and remarkable po His best lyrics include ‘Maid of Athens’, ‘When We Two Parted",
m ;
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w)

vii)

13.1
A)

jay he was considered as gr

“She walks in Beauty', €17 I': mi :::L;l over Europe. His lyrics R b
Fngland . egan i i
e ?nflysllrc‘lll'cr:imd {he distinction anordswur\'h. \ H ‘gan in during the 1790s.
:: Joi‘.m:dC:;:C:nz charm of their own while Keats \\l'ls fasc )s""“ b) England
ey have mi ras content to hive i ¢) Spain d
. by future, Byron W r ) Germany
past u‘nd Sr.telle,\ Y “MS quite different 10 perspective from Wordsworth published hi i i
Byron's love of nature published his Lyrical Ballads in ~--———o.
: . : 7
Wordsworth’s |522) wiote Iyrical plays, jongee a) 1798 b) 1832
©) 1660 d) 1740

Percy Bysshe Shelley (1792 ms are 'O
S " connets. His popular poe
elegy, lyrics, odes and sonnets. ot ot Islam’, ‘Epip

. i litude’, o
Aluster or the SPirt orso_les famous elegy ‘Adoniag’ 13 wri

The term ‘Romanticism’ has been derived from the Latin word ~-—

and *The Triumph of Life’ oy n
< His lyrics and odes inc tanzas wr ’
“"t_hm‘m“ du‘z: {l:s?m‘sodclslo the West Wind', “The Cloud’, * ) Rﬂmlnfc i
Dejf::;(?n‘;:a;n hFMuslc' “When Soft Voiees Die’, ‘O World! O E S i) R o
Skylark’, 2 Shattered’, ‘The Last Chorus of Hellas®, lelrlmme B e |
- ty of ——-——was superior to the

ime!’, W the Lamp 1S ) ‘
Time!", "When -Ozymandias of Egypt and ‘Eng faculty of reason

more popular sonnets are : o
: depicts the personal love on ne sid R

Revolt of Islam’ (1817) L::M,_ His passionate desire to lose hir : a) imagination b) fancy
- ¢) meditation d) none of the above

Vi humanity on the I
:::::r:rlo bcwntrye one with the spirt of love anq beauty in the
which'w:s to him in place of God is expressed in the ‘Ode t

Wind’, his most perfect poem- ‘
y Iy e 1is; . 2 3
“maell S A : ho did not like to follow the so-called rules in literature?

what if my leaves are  fallin

Inone word/phrase/sentence.

g like its own ention the names of the predecessors of the Romantic poets.

f beauty. ‘End oattacked socicty and state in his books?
_1821) was a great poet of beauty. "En !
-s':r?:z:( \:n.::: ]chg smflluinie of Spfnscr. deals with a popular Greek WP"‘W“ fsponumeous overflow of powerful feelings'?
Diana and Endymion. ‘Sleep and Poetry” has been w‘rmen in the : n the form rched 15 5 o -l i ooy
Leigh Hunt. His narrative poem “Isabella, or the Pot ofB:m]'(l cted by the neoclassical poets.
astage of poetic development. ‘Hyperion’ (1819) deals with a my i
theme, the fall of Hyperion. In this poem he treats an old myth B R onciaber:
symbolic way and gives it fresh meaning. His other popular pe :
“The Eve of St. Agnes’ (1820) and ‘Lamia’. His great odes ai Age:- Relating or belonging to the Middle Age (about 1100 to
Nightingale ’, ‘Ode on A Grecian Urn’, ‘Ode to Autumn, ‘O D.)
and ‘Ode on Melancholy’. He also wrote a lyrical ballad ‘La
Sans Merci’ and the sonnets ‘When T have fears that I may ce
“On First looking into Chapman's Homer’. The commone:
Keats's poetry is its appeal to the senses. Keats loved the princi| le
in all things. In a book ‘A Cntical History of English poetry’
comments that “Like all the Romantics, Keats is a poet of
escapes into nature to getrid of the hard reality oflife.

h Revolution:- was an influential peri i iti
' period of social and political
val in France that lasted from 1789 until 1799, lnspiredbylibpe:al and
ide:lx th_c revolution profoundly altered the course of modemn
‘s .tnggefmg !he. global decline of theocracies and absolute
rchies while replacing them with the republics and democracies.
n :- The power of the mind to form a mental ima;
r ge or con of
that1s unreal or not present, an unrealistic idea of nation. o
i~ An idea or custom peculiar to the Gre: ivilizati
o s % e Greeks, the civilization and

eology :- the manner in which words and in speec
‘ n phrases are used in h
ng, aset of expression used by a particular group of person &

matural : - uncanny, weird

Check Your Progress:

Choose the correct alternative.

1. The Romantics made a revolt against the —-----— po
a) classical b) neoclassical

c) metaphysical d) none of the above
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A)

B)
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A)

v

Summary 3
o important literary mo ik .
Romantics

this unit, we have read about W/ ;
l!:,lnghlsh poetry: I)Ncoclasslcnl poetry and 2) Romantic poetry. B
Neoclassicism refers to the periodinthe European literature durin '3 y, Collins and Blake
and 18th century. Neoclassical literature follow:d. the Gmgk Rousseau
tate the classics of ancient Gr William Wi =

ballad

They prtfcrrcd to im 3
The Neoclassical writer> like Dryden, Pope, Sy

the ancient models of perfection and excellg
s of literature include order and reason, |
I, economic and ph

styles of writing.
Roman literature.
Dr. Johnson emulated
neoclassical principle

common sense, and religious, political
conservatism . B following:
Rommticpocn'ylsIam\masnbmnchofmcRommucMov ; Fhiy -

oets were primarly Wordsworth, What are of R firosie

generations of Romantic P r 0 ! €
Scott and Southey. The second generation was at its culminati Dlsa. ass William Wordsworth as th i
1820s with poets such as Shelley, Byron and Keats. The period. e major poet of the Romantic
ted an interest in the gothic, medieval art and nature. T] What are the ch . -

form was reintroduced and poems often took form from fairy tale A aracteristics of neoclassical poetry?
songs. Poets were enjoying writing for themselves rather than anote on the contribution made by Dryden and Pope
nobility and later they were the source of inspiration for the P -
inters. Romanticism is the name applied to the changed
romantic poets laid emphasis on liberty and freedom of the in

3

Answer to Check Your Progress:
Check Your Progress:

1)  classical

2) Latin

3)  conservative

es for Further Study:

s, M. H. English Romantic Poets: 2
Oxford University Press, 1968. : Modem Essays in Criticism. New

4)  limited
g eth. The Romanti i
h tic Rebellion: 1 i

) 1976 Ilion: Romantic versus Classic Art.
| O B ur, Hugh. Neo-classicism. Style and Civilisation. Penguin, 1968,
3)  JohnDryden '

David (ed). John Dryden: Selected P

ey 8 'oems. Everyman

4)  EssayonCriticism
5)  Heroiccouplet

David G. Neoclassicism A&I (Art and Ideas). Phaidon Press, 1997

Emile. A Short Hi e
Press, 2002, History English Literature. New Delhi: Oxford

Check Your Progress: 5
1)  neoclassical David Nichol. Poetical Works

%) Gemany Ve Clarenden :;;?n Dryden: The Oxford Book of
w Ji =115 (o). Joha Drydea: The Major Works. Oxford, 1987

4)  Romanice

5)  imagination
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